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“An ofi-Broadway ovent of dishioetion, modern dance in methed but olassical
Lreeh classic, that st o feran, was prinided by Alice Condodina and her dancers
in g choreadrama called Avon Esnrnreanme = s Moorthy .




s a hymnal i pratse o) Greese, andd 10 created o theaterein-thesround or
thrust stage. The tell-progranmy work s hased o a poem by Odysseus Elvtis and
is setto music by Mikis Theodorakis, Miss Condoding, as choreogeapher, has used
an ensemble o1 girls in designs which sugeest the great classic Greeh chorus ot
actors-dancers, and 1o the processionals, the rituals, the deddamations, the dramatic
story telling i mime and dance minement, he las come up with something ven
clase 1o a rediscovery and a renewal i that great dithy ramb which swas the herald
ot the Greek drama to come.
oL The menemenl—and there was lots at it=was tulb asd thapsodic . She (Alice
Condoding straciured the dance in sections, supported and hinked by a chorus ot
seven swamen dancers ... They mosed the parts of George Papakonsiantis” eifective
st Into new arrangemenls. ‘Avion sl was boosted along lyy the predformane ¢y OfF Sally
Stachhouse and lim May. The latter is o dapeer Fhave seen only onee betore; be's sen
impressive, A inleresting combination of almost boyish irailness and a rich, CSATURDAY REVI A
emiphatic kind ot strengath ... She's iss Caondodinai lovels walch—very ramantis, MWaller Terry
almast charged with lyricism, These qualitiecs were e tora new-Lden sert or
duet with Jiim Mav that had ~ome beatitul twinings in it Inanother eiiective section,
May, Ernest Royster, and Ben Daolphin recled asay irom Ehe Wallwhere they had
been shot o relive an agonizingly eaxtended instant ol dying.”

This Axion Esti, though it has its thealocd roois man ancient past,is sery much of the
present, for il has @ curions immediacy aboul it=the ochees mayv Rave come down the
ages, bul Miss Condoding, Sarah 15ally 1 Stackhouse, Jim A, and the casemble

made it the pulsiog Gastanl’ o1 now. Dol mees (Eaheneser il s nesd periormed.

“The most unespeded teature o1 the weeh's programs at the Clark Center was the
Sunday nuatinee productiton of Avion Estit = Tis-Waorths 5 One docsn’t bump inte
THE VILLAGE VOLCE * chureodramas vvery day ot the sweek; eapedially such smoathly devised evamples as
Dehorah Jowilt ‘ Falice Candadina’s, . Miss Condodina manipulated cexporthy a small remale chorus.

the narrator, Dana Bale, and o group o1 soloist@including herselt, Sally Stackhouse, and
T Jim May L Twa dance passages in pautlicubar stood nut=a convoluted duel ror the
’{. choreggrapher and M Aay and a spacious byric salotor Ue superh AMiss Stachhouse .

f —NEW YORK TIMLS
lacquelinge Mashey




“, . . suggestive of the legend of Isadora Duncan ... but,
of course, far more elaborate technically.”

—Walter Terry
New York Herald Tribune

“Miss Condodina was superb!”

=Radio Station WNCN-FM
New York City

“A great success was marked by Alice Condodina’s recital
of modern dance. The applause of the audience
was tumultuous!”

—Hellenikos Vorras
Salonika, Greece
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ALICE CONDODINA, well known as a principal dancer with lead-
ing companies, has burst forth with the vital energies of this generation
establishing herself as a choreographer of rare artistry.

Born in Philadelphia, Pennyslvania, Alice Condodina began her training
in ballet at age eleven with Bianca Trubica and Thomas Cannon of the
Catherine Littlefield Ballet Company. At fourteen, she was choreog-
raphing for the Annual Folk Fairs in Philadelphia—ballets including
“Helen of Troy” and “The Caryatids”. At fifteen, she was performing
professionally as solo dancer with the Philadelphia Grand Opera Com-
pany and the Philadelphia Lyric Opera Company.

Miss Condodina began her modern dance training at Temple University
where she received her A.B. Degree in Dramatic Arts. In 1959, she came
to New York as a student at the Juilliard School of Music from which
institution she received her diploma in dance.

Currently a member of the José Limén Dance Company, which she
joined in 1960, Alice Condodina, in her extensive travel, instructed the
Limén technique at the Greek Chorodrama in Athens, Greece, under
the auspices of the United States Information Service.

While serving as director of the dance program at Smith College, Miss
Condodina became intrigued with the possibilities of fusing the con-
temporary expressions of all the arts into a theatrical experience. Itis in
this area of Dance/Drama that she has gained the reputation as a strik-
ing and unique artist.

As Dancer/Actress, Miss Condodina performed with the Ypsilanti Greek
Theatre (in their debut season) and with the American Dance Theatre.
She is, at present, on the faculty of Clark Center for the Performing Arts,
New York City, where her company is in residence.
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