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World Music Institute is a not-for-profit organization dedicated to the presentation and documentation of tradi-
tional and contemporary music and dance from around the world. Since its founding in 1985 World Music
[nstitute has built the most comprehensive concert series of world music and dance in the United States. WMI
presents more than 60 concerts a year in New York City, organizes national tours, and is regarded as America’s
premier producer of traditional music and dance from around the world. In addition, WMI maintains an extensive
catalog of more than 5,000 recordings, videos and books.
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FESTIVAL OF GREEK MUSIC er DANCE

Music of Epirus:
PETROLOUKAS HALKIAS @F COMPANY

Petroloukas Halkias, clarinet
Achileas Halkias, violin
Haralampos Halkias, clarinet
Nikos Kontos, defi

Thanasis Markos, laouto

EPIRUS POLYPHONIC ENSEMBLE
Vangelis Kotsou, director

Angeliki Karagiorgou

Thanasis Georgiou

Veronica Eliopoulou

Anthoula Kotsou

Alexandros Tsimekas

Olga Gleka

Music @ Dance of Crete:
VASILIS SKOULAS €7 COMPANY

Vasilis Skoulas, lyra, vocals

Kostas Kallergis, laouto

Michalis Skoulas, mandolin, mandola
Grigoris Nikolidakis, guitar
Zacharias Mathioudakis, laoute

ANCGIA DANCE ENSEMBLE
Dimitris Mavrokostas, director
Thanasis Mavrokostas

Manolis Maris

Charalampos Skoulas

Manolis Mavrokostas

Rembetika: From Smyrna to Piraeus:
MARYO €7 THE TOMBOURLIKA ENSEMBLE

Maryo, vocal

Yiannis Alexandris, oud, guitar, vocal
Kiriakos Gouventas, violin

Kostas Vomvolos, ganun, accordion
Andreas Katsigiannis, santouri
Thanasis Chalkias, bouzouki, vocal
Nikos Psofogiorgos, percussion




THE ARTISTS

Petroloukas Halkias

Petroloukas Halkias, born in Delviriaki, Epirus in 1934, is
a master of the Epirot clarinet. The last of the living
legends of the older generation, he is a member of the
famous Halkias Family and the eldest son of Pericles
Halkias. When he was a young boy the social and eco-
nomic deprivation during the German occupation of
Greece made it extremely difficult to obtain musical
instruments. Thus at the age of nine he made his own
clarinet using a red hot iron rod to pierce the wooden
cylinder and holes. This impromptu instrument
impressed everyone he met, including his uncle, who
sent him to study with the famous clarinetist Phillipas
Roundas. By the age of eleven he was playing at wed-
dings and was so popular, that neighboring villages
invited him to play for all their holidays and celebra-
tions. During the '50s he formed a company with which
he performed and recorded in Athens. In 1960 he
came to New York where he made recordings and
played at celebrations in the Epirot community. He
stayed in the U.S. until 1979 and brought over his fami-
ly (father, two brothers, and sister) of musicians. Since
returning to Greece he has formed a new company,
recorded his own compositions and appeared at festi-
vals throughout the world.
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The Epirus Polyphonic Ensemble

The Epirus Polyphonic
Ensemble

The Epirus Polyphonic Ensemble focuses on folk songs
from the region of the Greek-Albanian frontier. The
group keeps alive the tradition of the polyphonic
ensembles of Ktismata Pogoniou, the village with the
richest tradition of polyphonic music in Epirus. Vangelis
Kotsou, the group’s director, is a professor of polyphon-
ic music at the Museurn of Folk Music Instruments in
Greece. His mother, Anthoula Kotsou, is one of the
original members of the legendary Ktismata Pogoniou
Polyphonic Ensemble. The Epirus Polyphonic Ensemble
has performed in many festivals around the world and
in the most prestigious venues in Greece, such as the
Acropolis Theater and the Athens Concert Hall.

Vasilis Skoulas

Vasilis Skoulas, born in Crete in 1946, is one of the
most sought after fyra players in Greece and has been
inspirational in keeping traditional Cretan music alive.
His family played a very important role in the liberation
movement of the island from the Turkish occupation,
influencing both the political and artistic worlds. His
grandfather was one of the most renowned lyra players
of the time whose contribution to Cretan music and
lyrics is undisputed. His uncle Yiannakos Skoulas was a
brilliant folk poet and his father was a well known folk
painter and wood engraver whose work strongly
reflects the history of Crete and Greece. At the age of
thirteen, Vasilis played the lyra professionally and par-
ticipated in many important social events including
weddings and religious festivals. Since 1969 he has



Vasilis Skezlas

recorded many albums, including one “gold" recording,
and toured the United States, Canada, Europe and
Australia. Over the past twenty years he has worked in
collaboration with the famous Greek composer Yiannis
Markopoulos, performing throughout Greece. He has
also participated in many theater productions.

The Anogia
Dance Ensemble

The Anogia Dance Ensemble is under the direction of
Dimitris Mavrokostas, who was born in Anogia, a
famous village on the island of Crete,
in 1956. At the age of eighteen he
came to Athens where he founded
fourteen schools of traditional Cretan
dance and formed his folk dance com-
pany. His group has performed in vari-
ous festivals and concerts throughout
Greece, appeared on major Greek tele-
vision networks, and travelled through-
out Europe and South Africa. In 1986
Dimitris returned to Crete where he
created two new dance schools and
collaborated with Kriti Television sta-
tion. His main goal is to teach Cretan
dance to children; so far he has taught
30,000 young people.

Maryo

Maryo is one of the last authentic exponents of a style
of music that has all but disappeared. Known in Europe
as “the grande dame of Greece,” she has also been
called “the living legend of rembetika.” She started per-
forming at the age of thirteen, singing and playing
accordion with her father, who was also a musician.

She remembers the Cafe Aman period; there had been
a Cafe Aman in the area where she lived as as a child
and she used to peek through its window, risking her
father's rage. ("I remember the smoke and the women
who were dancing - what beautiful women they were.")
Against her father’s will, she went on to perform with
the most important interpreters of rembetika and faiko
(popular urban folk music). In the 1960s she sang with
Marcos Vamvakaris, one of the last great rembetes. With
Thessaloniki as her base, she has toured Greece and
appeared in leading venues in Western Europe. She
has made many recordings, including the acclaimed CD
Cafe Aman Songs with the Tombourlika Ensemble.

The Tombourlika
Ensemble

The Tombourlika Ensemble, formed in 1988, has an
extensive repertoire of rembetika and Cafe Aman
songs. It is composed of musicians who have per-
formed with many of Greece’s leading folk artists.
Since the early ‘90s the ensemble has toured and
recorded with Maryo.




THE MUSIC ¢ DANCE
OF GREECE:

Epirus

Epirus, the northwest province of Greece just south of
Albania, is a land of rugged mountains and limited natural
resources. The people of Epirus have developed one of the
most distinctive folk music traditions of mainland Greece.
The haunting and soulful nature of the music reflects the
harsh land which for centuries has forced its people to emi-
grate in search of a livelihood.

There is a highly developed instrumental ensemble tradition
in Epirus. This tradition can be traced to the merchant class
patronage of professional musicians, which began in the
18th century. The professional ensembles consisted of flute,
violin, laouto (lute), and defi (rimmed drum}, a combination
which was well suited for indoor performance. In the latter
half of the 19th century, the European clarinet, because of
its greater musical capabilities, eventually replaced the flute
as the primary melody instrument. According to the musi-
cologist Despina Mazaraki (To Laiko Klarino Stin Ellada), the
clarinet was adopted into the musical traditions of Epirus at
least 40-60 years prior to its general acceptance in the more
southern Greek provinces. Epirot clarinetists are renowned
for the excellence of their playing technique and expression;
in fact, many of the very finest Greek clarinetists of the past
75 years have been of Epirot origin. Because much of Epirot
instrumental music was performed by professional musi-
cians, it developed a greater degree of sophistication, subtle-
ty and variety in performance practice than is found in the
other rural areas of Greece.

Much of this sophistication in performance practice paral-
leled the inherent structural sophistication of Epirot music.
Whereas most Greek folk music is monophonic (single-
voiced), Epirot music is polyphonic (many-voiced). This poly-
phonic tradition is strongest in the regions north of the capi-
tal city of Yanina and extends well into present-day Albania.
The songs were traditionally performed by a group of three
to five persans, consisting of the partis, who sings the basic
melody, the isokratis, who holds the low drone, the yiristis,
who sings the upper harmony, and the klostis, who weaves
between the melody and the upper harmony with unique
vocal ornaments.

Polyphony was also characteristic of the instrumental tradi-
tion. The clarinet, which ornaments the melody with glissan-
di and muted slurs, is supported by the violin, which plays a
complementary series of notes with frequent descending
slides. With the addition of the low drone of the laouto and
the rhythmic emphasis of the defi, Epirot music resembles a
richly woven oriental tapestry.

The favorite and most common dances of Epirus are the Sta
Dio in 4/4 and the Sta Tria in 3 /4. (Most Epirot songs are in
one of the other of these two meters.) Less commonly per-
formed but of more interesting metrical patterns are the
Zagorisios in 5 /4, Fissouni in 9/8, Beratis in 8/4, and
Synkathistos in 5 /4. The Beratis, Klephtes, Perdika, and
Samandaka, primarily men's dances, are similar to
Macedonian dances in the slow, deliberate and majestic style
of their execution.

Perhaps the most beautiful examples of Epirot music are the
free-metered tunes, especially the Skaros and Miryioloi. The
haunting quality of the music is achieved by the liquid tone
of the clarinet played in the lower register. Skaros melodies
were originally improvised tunes played by
shepherds on various types of end-blown
flutes. Nowadays, however, they are part of




the standard repertoire of the Kompania, the name given to
the typical clarinet ensemble. During the performance of the
Skaros, the violin often imitates the sound of birds or shep-
herd dogs. Miryioloi means lament and aptly describes the
subdued yet intensely emotional mood created by this type
of music. The Miryioloi is invariably the opening melody at
any celebration or community event. Almost always the
beginning of a medley, it is usually followed by a series of
increasingly faster dances.

—Joseph Graziosi

Crete

On the south side of the Aegean
Basin in the eastern Mediterranean
lies a long narrow island, the fifth
largest in the Mediterranean. This
island was the site of a civilization as
ancient and magnificent as those of Mesopotamia and the
Nile Valley. The legendary Atlantis, the land of the sea,
apparently found its home there. This island is Crete and its
great civilization was the Minoan Empire.

Though modern Crete is primarily rural and agricultural, there
are also a number of urban centers on the northern shore
which are slowly becoming industrialized. As a consequence,
Crete is rich in both urban and rural musical traditions.

Rural music is most often performed in the Cretan villages
on such special occasions as weddings, baptisms, name days,
saints” days, and local festivals. Urban music, in contrast, can
be heard in cities such as Irakleion and Hania and is most
often performed in supper clubs called kentra.

The traditional Cretan musical ensemble consists of one lyra
player and one or two laouto players. Such ensembles are
responsible for most of the music heard in Cretan villages

and cities. The lyra player is usually the leader of such
ensembles and is the creative source for new compositions
and improvisation.

The Cretan lyra is the primary melodic instrument of Crete.
It is also played on a number of other islands in the southern
Aegean. The lyra is a pear-shaped fretless bowed lute, 45 to
55 centimeters in length, which has three metal strings
tuned in fifths: g, d and a. It is played in a vertical position.
The strings of the lyra are stopped not with the tips of the
fingers as the violin is, but rather with the fingernails, which
are pressed against the side of the strings.

The faouto, popular throughout Greece, is a long-necked
plucked lute with moveable frets. Its large pear-shaped body
is similar to its Western counterpart, the lute, and its Eastern
counterpart, the oud. Its neck, however, is longer than those
of the latter two instruments. The four double courses of
metal strings are tuned in perfect fifths. Whereas on the
Greek mainland the laouto is used only for chordal accompa-
niment, in Crete it often doubles the melodic line.

The Cretan repertoire contains two categories that are dis-
tinctive: the rizitiko and the epic poem-songs. The rizitiko is
the most famous and, most likely, the oldest Cretan song
form. Characteristically sung in parlando-rubato style with or
without instrurnental accompaniment, the rizitiko text is
often a highly symbolic and allegorical presentation of an
episode from the history of Crete.

The performance of epic poem-songs is another archaic
Cretan musical tradition. The Erotokritos, which was probably
written between the fifteenth and sixteenth centuries, and
the Daskaloyiannis, which refers to an eighteenth-century
revolt, are the most widely known and performed of this
genre. The former consists of over 10,000 lines of verse.
Today only short excerpts of the poems are sung to instru-
mental accompaniment.
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Cretan music is best known for its dance songs and dance
music. One of the most common dances is the Sighanos, a
slow Cretan line dance most often accompanied by the
singing of mantinades. Often composed extemporaneously
by the singer, the mantinades consist of two 15-syllable lines.
Their subject matter ranges from traditional topics such as
love and history to current events. A Sighanos is traditionally
followed by the more spirited Pentozalis, which can be rough-
ly translated as “five dizzying steps.” The Pentozalis is a line
dance in which the participants clasp one another’s shoul-
ders and perform steps classified as “leaping” by the Greeks.

Undoubtedly the most popular Cretan dance is the
Haniotikos syrtos, a “shuffling” line dance from the city of
Hania. Because of its popularity with composers and musi-
cians, the music to this dance has become the most complex
and virtuosic. The noted Greek composer Mikis Theodorakis
patterned his “Zorba the Greek” film score theme on the
structure of the Haniotikos syrtos. Mantinades are also sung to
this dance-song form.

Another common Cretan dance is the
Kastrinos (also known as the
Maleviziotikos), which is a line dance from
the Malevizi district of the Irakleion
province. Like the Pentozalis, it is a “leap-
ing” dance often characterized by acrobat-
ic movements of the leader. A common
couples’ dance is the Sousta, descriptively
named after the Greek word for the spring
of a carriage. In performing the Sousta, the
man and woman perform a

number of variations on the basic step,
sometimes facing each other and some-
times revoiving around each other. In con-
trast to other Greek couples’ dances, there
is physical contact between the partners.

At a time when Western musical forms and urban popular
songs seem to be undermining the strength of traditional
folk music in certain areas of Greece, the vitality and vigor of
Cretan music remain undiminished. A visit to the kentra in
the Cretan towns of Hania, Rethymnon and Irekleion will
reveal the strong connection that Cretans still have to their
music and dance, including even the youngest generation.

—Michael Kaloyanides

Urban Music

Like the Greek village and countryside, Greek urban areas
also have a traditional music. There are two urban musical
styles that are not Western in origin: Smyrneika and
Rembetica. Throughout Ottoman times Greeks lived in large
numbers in the great port cities of Constantinople/Istanbul
and Smyrna/lzmir. Here, in a mixed ethnic milieu of Greek,
Armenians, Turks and Jews, a distinct urban style of music
developed that is usually referred to as Smyrneika (of
Smyrna) or Politika (of Constantinople).




This music was originally based on folk music of the
Marmara Sea and East Aegean regions. The favored dance
forms were Zeybekiko, Karsilamas, Syrto, Tsiftedeli, and
Hasapiko, most of which are improvised couple or solo
dances. With the exception of the Syrto, these dances
require little space for performance and are appropriate for
the closed indoor spaces where urban music was performed.
The Zeybekiko is a more expansive dance in slow and deliber-
ate 9/4 meter which requires intense concentration on the
part of the dancer. The Tsiftedeli in 4/4 is a more subtle, sen-
sually erotic dance. The term tsiftedeli refers to a technique in
which a lyrist or violinist tunes and crosses the strings of his
instrument in order to produce a sound similar to that of
the island bagpipe. The tradition of making a fiddle sound
like the double chanter bagpipe is also prevalent in Crete,
Pontos, and the Dodecanese |slands.

In general, urban music shows a greater complexity of
melodic range and modal variety and has a more refined
character than its rural counterpart. As in the island tradi-
tion, Smyrneic musicians favored instruments of a lighter,
more delicate sound, hence the preference for string instru-
ments, either bowed or plucked, and the more delicate per-
cussion instruments. The preferred instruments, which were
common to much of the Near East, included the oud (lute),
lanonaki (a type of zither) or santouri (hammered dulcimer)
lyra or fiddle, and darabukka (hourglass-shaped drum) or defi
(rimmed drum). The instruments were referred to as psila
organa or intzesaz, meaning “light”, as opposed to the hondra
organa, “heavy” instruments of the countryside.

The music was performed in tavern-like clubs called Cafe
Aman. The musicians and singers were usually professionals.
Female performers called noumera sang and danced to the
accompaniment of finger cymbals called zifia. At special
places called Cafe Santan entertainment included humorous
dance and music skits in the manner of a burlesque show.

The musical structure was based on the Arabic/Turkish sys-
tern of modes or scales called makam, or dromos in Greek. It
is interesting to note that many of the most popular modes,
e.g. rast, oushak, hidjaz, sabah, correspond to Byzantine eccle-
siastical modes called echoi. Because of the system of makam
was the tonal basis for urban music, a musician’s ability was
judged on how well he could perform a taxim, a free-
metered improvisation based on one or another specific
makam. The vocal equivalent to the taxim was called the
amane. It was highly melismatic, and its verses were intensely
emotional and often tragic. The Cafe Aman in fact got its
name from the popularity of this vocal style.

Smyrneic music was brought to Athens and urban Greece by
refugees from Asia Minor in the 1920s. These refugees
dominated the musical nightlife in Athens, the musicians’
union and the emerging Greek recording industry during the
1930s. Among the most renowned personalities of this time
were the composers Panayiotis Toundas and Vangelis
Papazoglou, the instrumentalists Mitsos Salonikos (violin)
and Agapios Tomboulis (oud), and the singers Andonios
Diamantides (or Dalgas) and Roza Eskinazi. Smyrneika in
Greece flourished until World War |l, after which time it sev-
erly declined in favor of the emerging popular bouzouki
music.

A style of music derived from Smyrneika had already devel-
oped in the growing ports of independent Greece, especially
in Piraeus and Syra, by the late nineteenth century. This par-
ticular style was created by a group of people called rembetes
or manges. Belonging to the lowest socio-economic stratum,
the rembetes banded together and evolved into an “outcast”
subculture. Rembetic society had its own "heavy” type of
song, dealing with such topics as unrequited love, prison life,
and the pleasures of smoking hashish. The rembetes were
known by their peculiar dialect, swagger and clothing, and
to an extent they externally resembled other colorful urban
subcultures such as the cockneys of London. In contrast to




the highly fluid and embellished vocal style of the Smyrneika
song, the rembetic style was rougher and starker in its execu-
tion and was characterized by a intensely personal Zeybekiko
solo dance as well as the geometrically complex Hasapiko,
danced by two or three men in a straight line. Rembetic songs
were performed in smaller ensembles composed primarily
of the bouzouki, a long-necked fretted lute, its miniature rela-
tive the baglama or tzoura, and the guitar.

With the massive influx of displaced Anatolian Greeks to the
Athens-Piraeus area in 1922 and the concurrent increase in
economic hardship, Rembetica songs began to spread beyond
their limited society, finding their way into the working class
at large. During the 1930s, under the influence of the com-
poser and performer Marcos Vamvakaris, the bouzouki came
out of the prisons and hashish dens and became the accepted
instrument of the taverna-style nightclub.

Following the tremendous social disruption caused by World
War Il and the Civil War, Rembetica became the prime musi

cal form for almost the entire urban population and became
known as Laika, meaning popular. Its sound was substantially
altered under the increasing influence of Western scales and
harmonies. Through the efforts of the composer Vassilis
Tsitsanis, this “popular” rembetic music lost many of the
heavy elements of the older style. Lyrics were less despairing
and came to include common images of everyday life. Many
of the songs from this time have remained popular and have
been widely recorded.

Rembetica is still the most popular form of urban music in
Greece today. Although Smyrneika lost its position at the
forefront of urban music after World War |, it has not
entirely disappeared. Its exquisite repertoire is in fact enjoy-
ing a limited revival among Greek musicians.

~Joseph Graziosi

Essays on Epirus, Crete and Urban Music are reprinted with kind
permission from the Center for Traditional Music and Dance
(formerly the Ethnic Folk Arts Center).




New York City's Greek Radio
910 FM

Preserving Our Heritage With Distinction

To EAAnvikd Anpdoio Padrogpuvo Kocpog FM,
MPIEPWNEVO GTH NaTrPNoT) Kot Apomdnon g
EAAnvikng kinpovodag otig Hvepéveg
[Noiteieg Tng Apepikng. eivan o povog
padoQwvikog un kepdookomkds otabpdg oty
Mntpomoiitiki] reproyi] g Néag Yopimg, mov
ekmépnel kadnpepva. To Koopog FM cag
nopéyxel 13 apeg exmopndmv tnv efdopdda kot
nopovot alel 24 SruopeTIKA TPOYPAULOTE CTNV
Elinvikn kot Ayylikny yYaoooo. H 8epatoroyia
TOV TPOYPUUHATOV KAADATEL E1ONCELG OmO TRV
EArdda, v Kompo kot tov diebviy yapo.
oMkt Bpnokeia, kowvwvika 0£pata, vyeia kKo
QUOIKG LEGE, OtO TNV EAANVIKT Qv TOV
Kéopog FM (eite povadikég otrypég eAAVIKIG
TOLOTIKTG HOUGIKNG.

“Qpeg ekmoprAv o1 cuyvéTnTe TOVWNYE 91.5FM
KuaOnpemvég 7:00pm-8:00pm
Xapparo 12:00pm-3:30pm
Kuvpain) 9:00am-1:30pm

Hellenic Public Radio, Cosmos Fm
is dedicated to the preservation and
promotion of Hellenic heritage in the
United States. It is the only daily
non-commercial Greek radio
program in New York Metropolitan
area. Cosmos FM provides 13 hours
of programming per week and
features 24 different programs in
Greek and English, including
national and international news,
news from Greece and Cyprus, and
programs on politics, science, social
issue, religion, health, finance, music
and the arts, sports and community
affairs.

The Greek American Educational
Public Information System, Inc.




GREEK MUSIC & VIDEO

I Officlal Importer & Distributor of all Greek Record Companies
For the United States and Canada

We Offer The Most Complete Greek Compact Disc, Cassette, & Video Catalog Available

“ You can search our full catalog which is now

online. Search by title, by singer, by composer

of (most importamt) by seng. Our site also gives you the abifity
to view album covers, listen to songs from the hottest newest
albums and indulge in our special offers. Greek Music & Video
is up o date with today's computer technology and is able to
offer you the best of service.

E-mail us at: support@greekmusicusa.com

Fully llustrated Catalog
featuring:

Y °over 3,000 Greek Cd's

+ over 2,000 Greek Cassettes
* over 400 Greek Videos

Visit Us At: www.greekmusicusa.com

For those of you who love |
Y4, Qreek music and video, there is
s no larger display that will offer
» the varlety and quality that
S (reek Music & Video Superstore
will offer you. With 6,000 sql
feet of displays and over 4,000
with thousands of different
selections on cassette, compact
disc & video. When in New York
come and visit us and see for
yourselfl For those of you who |
can not come to our Superstore,
we offer you a complete mail
order service.
Call for your free catalog today.

We supply Greek CD's, cassettes and videos in consignment to Churches for their annual
festivals, at very low, special prices. Please call us for more details.

COME TO THE SOURCE FOR GREEK MUSIC

®, GREEKMUSIC & VIDED SUPERSTORE

25-50 31st STREET « ASTORIA - NY 11102
FAX: (718) 932-4911 TEL: (718) 932-8400
(800) GREEK-22 or (800) 473-3522




When you read PROINI
or THE GREEK- AMERICAN

you are informed

When you advertise in PROINI
or THE GREEK- AMERICAN

you are intelligent

"EQUJWh GréeekAmerican

.................................................................................................................

PROINI : A daily Greek language newspaper
THE GREEK AMERICAN: A weekly English language newspaper

GREEK AMERICAN PUBLISHING INC.
25.50 CRESCENT STREET LONG ISLAND CITY NY 11102
TEL. 718.626.7676 = FAX 718.267.1112
WWW. PROINLCOM E-MAIL PROINI @ PRCINLCOM

IL




This festival is sponsored by:

The Foundation for Hellenic Culture

@ The Vryonis Center for the Study
of Hellenism

The Foundation for Hellenic Culture and The

Speros Basil Vryonis Center for the Study of

Hellenism are non-profit cultural institutions dedi-

cated to studying, promoting and
disseminating Greek culture
and language in the United
States.

Since their collaboration in 1997, the two institu-
tions have organized and funded a large number
of exhibitions, theatrical performances, film
screenings, concerts, lectures, readings and con-
ferences in association with major cultural and
academic institutions both locally and nationally.

The Foundation for Hellenic Culture
7 W. 57th Street

New York, NY 10019

Tel: 212-308-6908
http://www.hri.org /FHC

The Viryonis Center for the Study of Hellenism
251 W, 95th Street , Suite 6N

New York, NY 10025

Tel: 212-665-0182

http://www.glavx.org

Egypt - Tel Aviv - Turkey

35-09 Ditmars Blvd.

Ltong Island City, NY 11105
Tel: 718-204-1024

Fax: 718-274-2040

Stork Travel Club, inc.

SPECIALIZING IN VACATION TRIPS TO
GREECE AND THE GREEK ISLANDS

Cruises from Piraeus to Greek Islands




The World Music Institute presents just about every exotic style devised...

The New York Times

“World Music Institute brings everything back home, from the great masters of Indian
and Persian classical music to West African griots and drummers, Azerbaijani ensembles,
and Norwegian fiddlers. From September to June, at least once a week, [WMI] makes it
easy for New Yorkers to listen to the world without leaving town. Village Voice

WMI programs are made possible by grants
from the Nationol Endowment for the Arts,
the New York State Council on the Arts, a
State Agency; and NYC Department of
Cultural Affairs.

Funding has also been made available by
Aditi Foundation for the Arts, Air India,
The Howard Bayne Fund, Edith C. Blum
Foundation, Helen W. Buckner Residuary
Trust, Thomas W, Buckner, The Robert
Sterling Clark Foundation, The Concordia
Foundation, The Foundation for Hellenic
Culture, The Greenwall Foundation, Alex
Hillman Family Foundation, the Lalit
Foundation, Mary Flagler Cary Charitable
Trust, Meet the Composer, Mid-Atlantic Arts

Our concerts reach
40,000 EeOple each year.
It can’t happen without
your support.

Foundation, The New York Community Trust,
Ralph E. Dgden Foundation, Pakistan
International Airlines, The Phaedrus
Foundation, The Frank Pace, Jr.
Foundation, The Rockefeller Foundation,
Time Warner, Inc., Tribune New York
Foundation and The Vryonis Center for the
Study of Hellenism

ADD YOUR NAME TO OUR GROWING LIST OF
SUPPORTERS AND PATRONS OF THE ARTS
Supporting Friends and Patrons: A.G.

Abbasi, Jack Adler, Ishrat Ansari, Shaukat
Aziz, Jackson Browne, Ram Capoor, Jason
Carucci, Ann Chamberlain & Ray Pospisil,
Carina Courtwright, Zette Emmons, Leela &
Don Fiorino, Robert Gilson, Peter M.
Goldsmith & Kathleen 0’Connell, Steven

Gorn & Barbara Bash, Jeff Greene, Dr. Asad
Larek, Hanna & Les Lessinger, Delrosa
Marshall, Ajun & Anjali Mathrani, Paul
Merrill, Terry E. Miller, Ahrin Mishan,

5. Nadesan, Jeffrey Newman, Leslie Ogan,
Theophilus Okeke, Daisy Paradis, Sang Won
Park, Shams & Bill Prinzivalli, Rajika &
Anupum Puri, Zeyba Rahman & Terrance
Grace, Igbal Riza, Nasreen Rizvi, Daniel E,
Rothenberg, Ned Rothenberg, Junaid
Rubbani, Muhammad Saleem & Dr. Zoovia
Hamiduddin, Andrea & Ralph Samuelson,
Elinor Sawits & David Gasner, Deborah
Wallace, Rosalie Winard, Jack & Linda
Vartoogian, Soon-Young Yoon, S. Abbas
Haidar Zaidi

~ Become a Friend of World Music Institute,
save money and receive a free gift

CaLL For DeTaILS 212 / 545 7536

O$40 stupent/sentor crmizen  (Please specify) Same as Individual, must apply in person

O$60 mbIvIDUAL

Discount on 2 tickets per WMI concert

Discounts on publications & recordings
No service charge for ticket orders
First class mailing priority and free gift

O$110 puaL/ FamnLy
(%250 SUPPORTING
O$500 paTRON

Same as Individual plus discount on 4 tickets per concert
Same as Dual plus Name listed on printed material
All above benefits plus 4 free tickets to selected concerts

O$1000 BENEFACTOR Call for details

Name

Address Apt #

City State Zip code

Telephone [day]

> OvVisa O Mastercard O American Express O Check / MO

Account number

Expiration Date Month

Year

Signature

(OPLEASE CHECK HERE IF THIS IS A MEMBERSHIP RENEWAL
OPLEASE CHECK HERE IF THIS IS A NEW ADDRESS

MAIL T0: WoRLD MusIC INSTITUTE
49 WesST 27TH STREET
SuIte 930

New York NY 10001



USA

AR
FILMFESTIVVAL

ISR APRIL 14-21,2000
JOIN US FOR A SOLID WEEK OF FROM ANTHGLOGYREILM ARCHIV
VIBRANT WORLD CINEMA YOU CREECE AND

WON'T SEE ANYWHERE ELSE.
THE BALKANS

FESTIVAL HIGHLIGHTS INCLUDE:

From the Edge of the City, a fever-dream of Pontian street youth running
wild in Athens, by Greek maestro Constantine Giannaris (N.Y. PREMIERE)

The Robbery, an acidly funny pop satire of an alienated housewife who finds
liberation through crime, from debut director Alexis Kardaras (U.S. PREMIERE)

The Lord’s Lantern in Budapest, an exuberant affirmation of life from Hungarian
master Miklos Janeso, one of the world’s greatest living directors (N.Y. PREMIERE)

The first-ever retrospective of the legendary Greek auteur Nikos Nikolaidis,
including his masterworks, Sweet Bunch, Morning Patrol, and Singapore Sling

All screenings are held at Anthology Film Archives,
32 Second Avenue at Second Street in Manhattan.

A limited number of advance tickets will be available
after April 3 at the Foundation for Hellenic Culture,
7 West 57th Street, New York, NY 10019-3402.

To request a complete schedule or to volunteer, call
(212) 308-6908 or e-mail to: iep.ny@ix.netcom.com

The Thessaloniki USA Film Festival is presented by the Foundation JSor Hellenic Culture and the Speros Basil Viryonis Center
Jfor the Study of Hellenism, in cooperation with the Thessaloniki International Film Festival and the Greek Film Centre, Athens.
The Foundation for Hellenic Culture, Inc. is a 501 (c)(3) non profit arts organization incorporated in the State of New York

7 WEST 57TH STREET, NEW YORK, NY 10019 USA - (212) 308-6908 TEL - (212) 308-0919 FAX - 1EP.NY®IX. NETCOM.COM




