This Diasporic Space ...

Creative Renderings, Critical Reflections

Avaywenon ywa Apepixry, 2 AexepfBpiov 1892

20pdpwva pe tov Walter Benjamin, ot

o101 POTPOYIEG CUVOEOVTAV HE EVAY «IOOPOPPO
KAl ATapAapAAO OVELPIKO KOTHO», PE VAV KOOHO
7OV 01 TPWTOL TALIOIDTES TPEVWYV TOV
ovoyéti{ayv pe v TpwTdyvwpr evbdTnTa Toug
péoa oto Ttomio, pe TV evBuypappopévn
YEWPETPIA TOVG 1] PE TI YEVIKOTEPT] CUYKALOT]
Tou¢ o€ dikTud. ... eV ol TAIOIDTES TI|G
emoYNG Epevay anoooAwpévol amo Tig
TAPAANAEG TIONPOOPOUIKES YPAPPES TTOV
gpowalav va yavovtal e’ arelpov ato [3aBog
tov opilovta.

—Paul Dobraszczyk

Eixoot Aemtad mavw xatw

amd to ywptd Todapodpopo

1l VTOOYEDT] YA TO PEAAOV
puyokevtpn afefadtnra,
otafpadg.

Méypt exel mov maipvel To patl
—ameploplota Bappel kaveic—
KOf3ovv o1 ypappég ta ywpadia
v otpod1] ya to Toodykpavo

payaipwvel tov Aodo tov ITdpyov

argpnpr| evboypappion,



avotPd TapAaAAnAL.
Pavrtaopayopixo.
KaBnAwpévog atevilel

OVELPO O€ OpLa.

Departure for America, 2 December 1892

According to Walter Benjamin, railway
tracks had a “peculiar and unmistakable
dream world” attached to them, one that,
for early railway travelers, was related to
their unprecedented straightness in the
landscape, their geometric alignment, or
in their wider convergence into

networks. . . . while contemporaneous
travelers were transfixed by the seemingly
infinite recession of parallel tracks.

—Paul Dobraszczyk

Within twenty minutes more or less
Of the village by foot

The centrifugal uncertainty

Of the future’s pathways:

Railway station

As far as the eye can see
—boundlessly, one might say—
tracks cut through fields,

the curve to T'sougrano

Lacerates the hill of Pirgos



A phantasmagoria
of strict parallelism,
single-minded directness.

The mesmerizing sight

Of foreshortened Dreams.

Translation: Patricia Felisa Barbeito



Jtpoyyvievpata Miag Metavastevong
00 AewPOPOL YAWOOTOTES

00 PLTANDES TPOPOPES

dvo kovfdapia aroyaipetiopol
d00 OKIEC TAVTOTNTEC

dvo yapakiEg ocuvdvaopol
dvo peyadeia {wég

dvo Aavtlec Ovelpa

dvo alwveg Tieon

dv0 TEAAYA LTTOPOVEG

dvo ewortrpla ayameg

d00 xapaPeg Tapavopieg

dvo Ttovol yaptaetol

dvo yhdpeTpa emavainpn
dvo tyavieg {apla

dvo Tryelg TOOIES

dvo moToNEC anelTia

00 amAwTég okuTAAN

ot Tpr avBevtikotnta
o1 TVEALL PTTOYIES
o1 YOTa eTAOYEG

pon apyovtid {wn

on oeAida aryovpld
o Aipa dpiAia

o] BoAta peyydpt



o1 clwvioTnTa Kpion
pon otayova adiapoyo
oy retalodda taydInTa
o) peodpa mapéhaon
ot omBapr) TapkOPETPO
o] vroudiva TpamovAa
on Spaypr kKovAodpt
mon 8601 TpoTAOT)

o1 payd yvwor

o) opynotpa pAept

pia pepida petavaotevon)

Thumbnail of Immigration
Two freeways of language

Two droplets of accent

Two bundles of farewell

Two shadows of identity

Two carvings of miscellany
Two lives of majesty

Two dirty sinkfuls of dream
Two centuries of adversity

Two oceans of fortitude

Two tickets of love affair



Two carafes of misdemeanor
Two tons of paper kite

Two kilometers of repetition
Two frying pans of dice
Two armfuls of apron

Two gunshots of despair

Two clotheslines of hand-me-downs

Half price of authenticity
Half a lick of paint

Half a roach of choices

Half a life of nobility

Half a page of stability

Half pound sterling of friendship
Half a round of moon

Half an eternity of crisis

Half a sprinkle of umbrella
Half a butterfly of speed
Half a measure of parade
Half a spark of parking meter
Half a dozen playing cards
Half a drachma of bagel
Half a dose of intention

Half a leavening of knowledge



Half an orchestra of flirtation

One serving of immigration

Translation: Patricia Felisa Barbeito



Estiatorio Zorbas

«—ENElG pETAVAOTEDOVIE, ECEIG PETAVATTEDETE, AVTOL
petavaotedovv—»

—Mavoing Avayvwotaxng

«Busy»!

op1lel 1] YPAPPATIKI] TOV €0TIATOPIOL KAl TO
OLPTAKL TG EPYATIAG

matdel To Ykad ¢ elovbévwaong.

¢ fapdiag v ddon to awpa Tov
oepfitopov xAivel

TV kodpaor

otov TAnBuvTiko .

(Kat Aowtovs)



Ovrtontia

«lidw oy &vn yapa . . . T a pdw, Tt ba w, T ba
0TENW 0T0 YwpLo—»

—T'wwpyog 2kovptng

EAnvoapepikaviko 2yoAeio «AtyAwooia»
Néa Yopkn, Hvwpéveg IoAiteieq Apepikr|g
06/02/2015

KAadog Aevtepog, Tpitn Babpida — Amolvtpiec Edetaoerg
Avtikeipevo Zmovdwv: Alaomopikn) Ioinon

Xpovog Eéétaonc: Avo wpeg

O¢épa IlpwTov:

OewpeioTe TO TAPAKATW KEPEVO TOV AVAYVWPITPEVOD
EMnvoapepikavod cvyypadpéa Zwkpatn Avtwviadn (1930-2007), ard
v ovhoyn «I'ng Epyatiag» (2000):

Xpoviro Me/ Xwpic Pryoipeg

01/31/88 balance §0.81

1| LoOpPOTTIA LOPAPYVPOV TAAEVEL TO LTO TO PNOEV

02/28/89 balance $77.23

o pnvag mov paledel, BAémete

03/31/90 balance §1.21



Maptng ydaptng, akAATTOC PETAVATTIG

04/30/91 balance $56.23

TOKOL EKEIVIC TN|¢ TTiToag Tov avtiotabnkape

05/31/92 balance $6.25

¥aptAikt oty xvpd Nitoa mov épevye

06/30/93 balance $132.79

ETTAYT] OIKOVORIAG

07/31/94 balance $§111.23

ovte kat Ppétog €yet EANGOa

08/31/95 balance $37.27

dwpo ya ta yevéBha g

09/30/96 balance $11.00

i arteAmoia otpoyyvAedel to 100{0Y10

10/31/97 balance $221.28

delivering phone catalogues, S1tAd pepokapato

11/30/98 balance $27.18



«ampodfientes €€odom

12/31/99 balance $25.67

KAt PIAG yia prapprovtt pe to EAAnvoapepikaviko ovelpo

Epwtioe:

1. Oa propodoe 1o €idog ¢ ypadng avtrg va ovopaotel moinon? Ildog

Ba to katatdooate Kal pe TLKPITAPLA;

2. AvagepBeite oo PifAio «Epyatikny Taln xar Metavaotevon» tov
HMia (Louis) Zravudaxn, kat e€nyfote yati o ot ato Xpovird
Me/Xwpic Pryope¢ dev otpédetal TPog TV TOAITIKOTOINOT| 0AV PETO
ETUAVOT|G TWV OIKOVOIKWY TOV TPOSANPATWY.

3. Qewpeiote 0 Toinpa tov Kwvortavtivov Kafapn Movetovia (1908),
pépog ¢ didaktéag VANG, kat avaxkaréote tov otiyo «Kat xatavta to
avplo ma oav avplo va pny potalew. IToigc ovyyéveleg kat moigg
amoxAioelg evromiletal petadd Tov Tompatog avtod kai Tov Xpovird
Me/ Xwpic Pryoipec;

Kain Emroyial



OMyorexta
1. Metavaotevong Avarnapactaon

Tov pwtodaoe, n avBpwmoldyog, yia ta Tpwta Ypovia TG
petavaotevong. Erxipova. Toovykpdva n pvipn oty yAwooa.
«AvokoAa» elmte va mtel, provkwoe dopaito n ownr. Avaotévale. Xvoto

adpwviag diekdiknoe ywpo atnyv eBvoypadia tng.

2.

ITpovile ypovia elavtinorn oe pnviaieg dooeig. Koptwoe to owpa,
aykOAwoe, XAt oav tepdotio epwtnpatikod. 'Etol édpuye, pépetpo xata
mapayyeiia. Avtd mov pe t6oo poybo maoyile va arodpvyel pua {wr), oty
knoeia addvatov.

3. PvOpoi Epyaciag Koffovv INwooa

edW KAl Twpa
dw ke wpa

deKAWPW

4.

Aobheve §V0 SOVAEIEC - AV Eyave T1| pia TEPICTEVE pial PIoT).



«Eipaocte Olor Metavaoteg»
«—T0 T{AKITES Yla va yopevovy OELX Ta KwAomalda—»

—Nrtivog Xplotiavomovrog

Cevitepévn Kopa Nitoa va *Eepeg

YlOTi TOAKIOEG TNV PECT| OOV

TNV TOAKIOES yia va opi{ovv

TIV HETAVAOTTEVLOT| Ol peaaiol



Avwylwooia ala eAAnvoapepikavika

Na Snpooiedow ima xi eyw
dvo diyAwooa otryakia
TOPTES X TLTTW EKDOTEWY Apgd
KoupOTNTA TIKPA TN VAKIAL...

ITod *vau ot Styhwooot Beapol,
n Siyhwoor kovotg;
ITod twv vt xau d o1 kaAraopoi,

TIG TOIKIAIAG O TOTNG;

MovoxA ayyAng ayanntoi
O vau puwmia

&evol eloplotol E.T.
eMeiel NTa xovwvia.

Otav Aotdv kAnpovopiég
diBvpapfor vpvovve
OPOPWVES TOIPIPOVIEG

KITama yAwooag mov vay

2ito LA poda épida ta mapdard otaviaxkia
ot OpAeavng ta fabid to Siotryov prAokakt
oto Ppioko KL av omvaploa opyavikad TITAAKIA

otnpévo pavtefod mavtod to SOOTLYOV O TAKL.

Aéw Aowmdv éva tovioT Tov pavt
npog Bopeia tov East astride
oG AeyopévnG OlaaTOPAg
owkomeda

PNV Kal TpodpTacw

TIG KOTUEG VA TTEPATW

ot Aeyapevn Andromeda

nag komalovoag ayopdg. . .



Bilingualism ala Greek/American
Translation notes:

* “Ippotis/tmotng’: a knight (usually on
horse); metaphorically, someone who
defends a cause. But also, potis (rotnq):
drunkard.

* “asétora’: doe twpa (why bother?); also
think, “Astoria” (in Queens)

To publish I dared to think

a bit of verse in bilingual ink

I knock on doors of Argot publications
deaf ears, ah, cheers in bitter potions...

Where’s the bilingual fora,

the bilingual community?
Where’s the galloping pa and ra,
the ippotis of multiplicity?

Double myopia of a coquetta

the monocle of English, dear sirs, yeah it is!
those societies defeating eta

exiled foreigners E. T'.s

So when dithyrambs

heritage extol

I only hear “clapping of thumbs”
loss of language taking its toll

In L.A. for fashion I tossed some spotty stanzas disco,
in New Orleans the notepad sings the blues,

and did I ever spin some organic titles in Frisco!

the poor little poet still in pale hues

So I hitch my fate a ride
destination northeast astride



to the so-called diaspora

estate “asétora”

just so I get a chance, any

aim to offer the copies for a penny
to, let’s say, the Andromeda

of an exhausted agora. . .

* Translation Yiorgos Anagnostou. I thank Annamarie Buonocore,
Krystalli Glyniadakis, and Gerasimus Katsan for translation tips. English
translation published in Vouwes of Hellenism (2014)



Immigravt Poetics: Play as Performativity of the Self.

(Excerpts from an essay intertwining autobiography, scholarly
reflection, and poetics. Published in Ludics: Play as Humanistic Inquiry
(Palgrave Macmillan 2021).

“[The] pervasive anxiety that [the immigrant speaker]| will
get it wrong.”

I cannot possibly speak without an accent. I cannot possibly not speak
about accents. As an immigrant who has been wrestling with American
English, and, as a public speaker too, I have been preoccupied with
accents. My own, other people’s accents, accents as a problem and
accents as a creative potential. Speaking with an accent, as I do,
accentuates, it seems, an interest in accents. Writing about them then
seems the inevitable next step, my two cents in the discussion over

accents.

Like all immigrants, I inhabit my accent. The mechanics of its sounds
make it an organic extension of my Self. Accents are shadowlike, their
scale and shapes being subject to change. In a power-laden situation, say
an interview, the accent may veer out of control, dwarfing the Self. In the
informal chat among friends, in contrast, the accent, relaxed, may flicker
into liberating playful puns, which one cannot, absolutely not, ban!

One lives with accents the way one lives with one’s own body. An
intimate companion of fluctuating frustration and fun. Both—the accent
and the body—are needy too, a minefield of demands for care and

attention.

This much is clear to me: immigrant accents may generate anxiety,
charm, or thrill, depending on the individual speaker, setting, and use.
The linguistic community within which they are enunciated plays a major
role too.

Accents certainly raise the very real problem of effective communication.
Signaling unfamiliar sounds, they test the boundaries of a language. They
are rarely far from minor slippages or, dangerously, from major
communication breakdowns.



“I found 1t hard to understand what was said to me, and people found it
equally hard to understand me,” Indian-born author Anita Desay writes
about her movement from British to American English. “I could not
make the switch from tom-ah-toe to tom-a-to or frag-ile to frag-il; my jaw
was too stubborn, my tongue too stift” (Anita Desai. “Various Lives,” in
Lives in Translation: Bilingual Wiiters on Identity and Creativity, edited by
Isabelle de Courtivron, 11-17 [Palgrave MacMillan, 2003], 13). Accents
may crash their speakers, steely axes decapitating confidence, plunging
speakers into powerlessness and even inferiority.

But a poetic effect shadows the enunciation of an accent. Because accents
flirt with multiple meanings—bad or bud? but or butt?—they infiltrate
poetry into the everyday. Oh! The moment the status of a professor
becomes the statues of a professor. Accents elevate the ordinary into the
extraordinary.

Herein lies a power to motivate working with accents not against them.

Ae¢ more with less

This
poem
must

be

as

short

as
possible
to
minimize
the
possibility
of

a

missed
ache



Immigrant Poeti
1.
cheaps and fish

1 can afford

2.

my hurt hearts

3.

peace of language
haunts me.



ITohtikf Owkero-toinong I
heri/heir

oilnos/onions

aeras/areas

lepta/leapt

peponi/peptone
patata/papaya

vapori/vapor

AVOTaxovo To NYEROVIKO TAIIKTPOAOYIO APOUOLIVEL TNV PETAYPAPT].
Tnv 18éa avtiotpopa piano
YAPAKWHPATA KIPWAIAG TAVW
— Zexovpdil{w vonjparta.
aspire/aompo

arts/aptog

stake/otéxt

paid/maudi

cider/ gidepo

maize/padi

likes/AVkog

An idea is at stake: I aspire for the politics and arts of a new methodology
in language teaching. She likes the idea.

Mia ¥éa eivan oto otéke: H mohrtikn} puag véa peBodoroyiag otny
didaokaAia g yAwooag (éxel) aompo pwpi. Eivar 18€a Adkog.



Translations — Trancelations

Awevkoivvon

If it were not for the Chair’s generosity she wouldn’t have finished the

book.

Xwplic v yevvaodwpia g kapéxhag dev Ba teAeiwve to BiffAio.

sefeseskesk

Emivonpévog EAAnvoapepixaviopog

The car 1s serviced

To apadi éxer oepPiplodel

sefeskeskesk

"Epnepog EAAnvoapepikavog Odnyog

tpa¢pnke pe traffic

sefeskeskesk

Mnyv ta yaoe!

Ppéoxka otadpvAia, Tpayaval



Mint ahdsers!

Fresh in kisses, crisp!

sefeskeskesk

High joy

I'eid yapa

sefeseskesk

MEéA pov pr| oe peAdel To péAAov

Sweetie do not sweat your sweetness

sefeseskesk

Xapalw to 6vopd cov = yapd (w

I dawn your name = I dawn

sk

EAnvoapepikavikn Aro@npion

[Mo oAy Eexovpaon
KaNap£deg
"EEYnTvo WhoZopt
Owoyevelokn Apuovia

Eco Family Friendly



Guarantine!

sefeskeskesk

Fall / Fall

Author,
Fall Notice.

DOANO TEPTEL

Notoé to!

[Translation note:

Aurhij onuaoia wag
e — dmws Fall

Euxova pOwvorwpov — yapaxtnplotixo Tng
emoyjs — gviopow

2yedov opdnyes Aéews / votwae / notice /
2nuaowodoyxn auaysTion / avyypages ue

méva votiel To yapti/xpatdet {wvravd To
vrd {pavan piMo. .. ]

Fall / Fall

Author,
Fall Notice.

DOANO TEPTEL

Notoé to!



Tnooyeon AvqeBoypadias f} Inferential Ethnicity

KatevBovopevn apaipa to Q
stops the conversation in its tracks.
Opdpara to x e Avapya v
Aeipava dvo ¢ to € mov Lekiviioa

xat To B va ypetaletal yalamAdot.

Kpadalei n 31st,
xau ot Bapwveg tov cuANGYoL «Batoméd
oav va ovyypovifovtat pe to aAAod

mov xamote ovopalotav ZEK

«ABANTIKOG Opidoc Kwvotavtivoumorewo»
Mrmap «To Aykiotp»
Olympic Laundry

Steki Estia

Baptisms and Christenings To Noufaron
«Opirovpe EAnviké»— emypadn)
TPLOVI{EL TO t 0TO TTAVPOLAAKL
tov Padtifetal o SovAog tov Oeod
Anprtplog-Jimmy.

To Seaburn

nelexilel Siyhwooa padia



mov dev Lehadppwvouy pe tirota.
2TppwyvovTal

ptyavn covf3Adxt swarma empanadas
to Indian Goddess

oav va tpwel pia omBapr curry aro

to Acropolis.

Aotopua,

Q xau N lines

ol pe€dec oov,

dowpata TohvyAwaooiag.
«OmnopomoAeio O Knmog»
aieliopaipn avtika

ya pia TpodopikdTTa 1dn KIOAAg
OTIV EVTATIKI).

Mike’s Brunch Omelets

ot Prrpiva

TOANVY TUTPEVEG

Katacivoovy ev purr] opBaipod
dlaokopmiopéva pwvrevta

otV akpn Tov patiod otalovag

Omeletes.

Aotopa

xatapeptlod ¢ daPopag



ToAVEDVIKT| coLTIA POV EGV

OO0V TO YPWOTW

£va amoyevpaTakt Tov onkwve kapmrapvtiva Midwestern emoxkémnty
Aapmiovia Tapétaleg

epavrwpa Leprovdioeg

ma Tapadoon emdOPTO TPATAPES

OPEXTIKO TOV péANovVTOC LeholpVioeC.



Bilingual Poetics
«w¢ TEPaoa tpeA oty Levitid»
B. Tortoavng

Heviud: tpéla alert

sefeseskesk

poet
TTOTE
TETO
TOTE
TOTE

I16te o 'me; Ilom ¢ oto meto moté

sefeskeskesk

Eopia/exile

exile
elixe
lexel
elxe1

exile
eAnde
Aedn
eAgN)

Exile: expired word attraction



Aumjpxnoe €éAIn

€ha, last
elaoTika
elustixa
eAkisstika!

sk

[B¢pog eros
yoptastickog

sefeskeskesk

Greek Time, IIpoteoctavrika

xaBvotermon

sefeseskesk

Editor’s Target:

rigorous mup review



Languages Flirt
I'\wooeg q)}\llr

L AL . Tav

[P AL po Taw]

¢1A00 apt

I'\wooeg praod téyvn

sk

greek american

Translation note: «xepx», TpfA. Tléipc T. Kepk
(James T. Kirk), mhoiapyog tov diaotnpomioiov
Evrteprpaul ot oepd emotnpovikig pavtaociag
YtapTpex. H amootoAr] tov Siaotnpomioiov fjtav,
KATA TO POTO TG TElPAg, «va avakaAdpel Tapaevoug
VEOUG KOTPOVC, Va avalntroet véa (w1 xal VEOUS
TOMTIOPOUG, VA pTacel Bappaéa kel Tov KAVEIS Oev
EYEL PTAOTEL TOTEN.

ykpeek apepikav
KPEEK Y APEPIKAV
KPEEK Peya pkav
KPEEK Peya Kpiva

great lilies creek
KPECK Peya Kpiva
KEPK paye va Kept

(véol moArtiopoi)



Epwtiki ArootoAn

pov EAAerpayv ta paTIA GOV
ov cAenpav Ta paTia Gov
lips ov Ae av ta patia cov
pe lips Aovotd ov £ av patia
pe lips Aovota atia
pe lips Aovota atia avepov

pe atia avépov lips Aovota
pe ata avépov yeiAn Aodota



Bilingual Poetics

Anpoowoypadia Xweig Apxég

AeG Ae¢ AeC AeC AeG Aeg Aeg Aeg.
less less less less less less less less.

sl
Immigrant
obvopa
onerous OVEPQ

sl
Ayyeiia
YAvkog@lycos.com

sl

Trepoypia (Napkiooopog)

TO XAANOG
tovu callous



Ethnic Anxiety—Post Big Fat Greek

In the intercultural contact zone
languages dive in power

splatter implications unknown.

— Tachycardia. . .
You intoned against an imaginary chart

amplifying the contours of your heart.

— Tayvkapdia, from Greek!
I raced to match the climactic peak

to ruin alas the sultry trick.

The heart racing in the beat of self-defeat
— Taquicardia too!

I rushed to your mother tongue awkward retreat.

In the intercultural contact zone
fingertips exclusivity dethrone
affinities zigzag

dictionaries tag:

ager alacer animus

agriculture alacrity animosity



aguacate cocoa mandarina

afoxdavto xakdao pavtapivi

apyétomo axpofdatng abintrg

archetype acrobat athlete

In the intercutural contact zone

where there can be no room for a singular one
absolutely none,

one language leads to another one,

tongues entangle in arches

of triumphant archeries

intermingling histories

splashing cherries

heart attacking hierarchies

spelling the taste of your heart

mi corazon xapdovAeg pov arteries of art.



O TitAog otnv AvAaia
[TeBapynpéva.

Avotnpa mpokabopiopéva

Omw¢ aAAwate cuvnBiletal.

Kovtéwvep ypovov atalovv dapaoknva,

epwpévne pavtefod.

2ito ypadeio onpepa, oTig enTd,
Aayaviaopa e€avtiel koAiopevn okaia
amAnoto cdvOnpa v ToépTa payevel

Xapapada yapag.

Katw anod to ¢wg ¢ Adpmag

(oav pabntoddia) ta TPoKaATAPKTIKA.
Lpagr|, pagr|, agn, ¢t

Eevtovouv mpotaon
opotloxataAniiag pe kpaytov.
Kvrjpeg yadt

pvipeg Aot

ovalaotikd emfpadvvonc tprg.

(odA popag

{aAn wpag -



KOPTApEVTA OTAQ

KAompaia KOATTa. )

20V PETOYEG EVEPYTIKEG
vmobeTikA av

apBpa mopeTds («apeaTtog»)
KPALYN§ amdoTaot 1| avyl
Stop!

ayyog ayyovr.

Time 1s up. Exxpepotnta.

Kpepaotpa avaywpnong
TaAavtedel VTOOYEDT)

long weekend.

Ay!

H peAlayyohia tov petd,
artnpéva puwvnévra

YO TOUKL Yl KABe

amotia Tov dfacate -
V€O 100-{DY10 CUVELPETEWY

(tryst/trust):



Mia wpa kaBnpepiva

peta to Seimvo amapaitnTa.

2o kpefat kAedpta

e0wpovYa TOINoNG KATA TpoTipNoT).

Eixool Aemttd pe to mpwivo

va yivel ovvrBela.

Krav xatagepve oe lunch
break va tnv otpipwiet
—Tpiteg I1épmteg epikto—

TOOO TO KAADTEPO.

Av Béfaia BéAel va dapaoel ta Tape dwoe,
TOVG TPEALAPIKOVG, TOVG AYAAVWTOVG...

Na ¢pevapel té€Aog Taviwyv

TOVG AYOPTAYOVG

TOVG TVVTPLBAVEVIOVS

toug avafAvlovteg avBopuntiopoie

TIV TOAOPKIQ TNG EXTOTIOPEVI|G

T1G TOOO Pa TOoO

—ya ypodvia—



mapapeAnpévng cvldyov.

Awaoropag Qpa EAAnvikwv



Returning

“Could 1t be that, even in my mother
tongue, I can accept myself only as a
“foreigner”?!

KatdAnén axopa pag npépag
Kata Aéln ypadr ypovia twpa
A¢ooiwon ol

«1 Tav 1] emi TAg»

2y aomida g yA\wooag
Avtrig edw

Kéotog tpopepo, advowmnnto.

EéavtAnpévog xat o aAhog
O eavtog, o extomopéVog
—Loved deeply / disrupted?-
Emotpodr| mpoadoxkodoe
Martaia o papapévog
AoBpaivel, atpoflidilet
2IKOVPLATPEVT] YAWOOO

— Cannot take it any longer
Evtéher pov odopiler.

2€pVel oTEPN 0T, OTEPEDVEL
Pappaxt otdler avtodg o AAAOG
O 6¢1¢ tov office.

O aM\og, avtog mov eivau kat dev eival
eaAVTOC

AvTdg mov ywpig avtdy dev vITapyel arapTia
Avtog mov 1o abd Al n TpTn apartia
Avtdg mov ficua diaxomnKe TPOS YAPLY TN
AAANg

Tng {opixnc, ¢ aratnTK)C, TG
adnpayag

Avtrig mov Tpa pe opilel

Avtog mov okilel Tov ovpavioko ota dvo
2t véa 1otopia. Avtog, 0 AANOC 0 EQUTOC
Rejected, ejected. I1o¢ va fpw Adya va tov
W

Ot akopa ayarw;

Kpotdhiopa xpiong, something is amiss.



ITaAi6 pavtefod I now sorely miss
Ta ocwpata pag va Bpebodv

Onwg opifovv eyaopevorl pug.
ITovkapioov ariayn

Néa pétpa, véeg padég

On the tip of the

Old tongue

(Long being locked, unused?

What a pity, for so long, av used...)
Dpéoxieq adeg, SyaAwTod PiAL.

Travsgression? Svv;

2av avBpwmot Tov oPpPis xat peig
Our forked tongue claims its lot
Splits the currents of language.
Flickeping it flows

Prov, pAovid, flamboyant it floats,
Fluctuates, bursts into

—you guessed—

Guest tongues, creole zones
Doubly inflammable

Exmosion ev mhw

Aev v mailet AANoC Kaveig
Cavov-a Bpvppatease-t
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Awaomopixn Aoyoteyvia
0 AevKOG eAéPpavTag
otV eBVik1] AoyoTeYVIKI| KPLTIKI|:

o Aephkoc eAéphavtag



Interracial Love (tng Ataomtopag Aéer, Not a Mere Play)

YAWooa mrgaine

[3-aBea

aima goal

“To turn toward the further theorization of play as a
site from which to investigate the body’s role in the
production of the imagination, and play’s relationship
to political economy, will enable the emergence of
new theories of social revolution through the physical
and imaginative pursuit of novel feelings, affects, or
states of being that require the extension of the mind’s
boundaries, and thus the constitution of new language
and 1deas will be taken (though it may seem ironic)

seriously as a source of real political and historical
change.” Rachel Shields]

[Translation note: opobeard — opoyéveia]

loss eavtov the gain.

T-pwTta GLAl

epbeeria peBovotiky|

AgapnpEVeS PwYPES

m-eat each other

hello! apwpa, ypwpa

"AMo

we lay / we play

opobeard 1s dead
I teach her to say

n agn pov / 1 an mg

0Tao1 andéoTaonS

we wink / opobeard’s ta¢n

we laugh / we are ta¢
misspell taptotnTa



I will meet you here

I will meet you there

I will meet you everywhere
Post it in public

Post at the public court

Post-racial a-post-aaia.



H Awaonopa cav Metavaotng otnv EAAGda
H padpikn eAAnvikn} dtaomopa

avtr) 1] TavTpepév) €€w amd TV OPoYEVELd

H oxodpa eMnvixn diaomopa

avtn] Tov BAémovy €€w oav KaTwTepr okovpa

H xa¢é eAAnvikr| Siaomopd

avtn] Tov BLwVer Tov amokAEITPO TOL PEKTOD

H moptokaAi eAA\nvikr| Siaomopda

auTr) Tov OV ETAVATAVETAL OTV AEVKOTI|TA TI|G

H éyypwpn eAAnvikn diaomopd

avtr) oo Ba payapwbel ta pecavoyta oe atabpods petpd «eAAA»

H rainbow eAAnvikr| Siaomopa

avtr} Tov Ba tpornAakiotei oty Opovola

H eA\nvikr| Siaomopd pe g pvijpeg tov
Apepavikov Tov AvaTpaAé(IKov TOV

Evpwmraikod avtoyBoviopod



Avt 11 Slaomopd AUTEG TIC PEPEG
dev elvat olyovpo kav

av n opyn mviyel v Gwvi| g

1 av 1 oyn] avaf3diiel e’ adploTo
omoladNToTe VITOYPIA KAAOKAPIVI|G

CEMOTPOPNO»



Those of Us, The Other Diaspora Collective

There are those of us who immigrated to this country with next to
nothing and now find ourselves accomplished—the American Dream 1s
imprinted on our bodies. The endless labor, the immense overtime, the
never-ending exhaustion. The sacrifices in our relentless, all-consuming
investment in the work ethic.

Those of us who arrived with almost nothing and have experienced
socioeconomic mobility—the benefits that the social structure extended to
us we intimately know. We were largely spared the specter of
discrimination (the normative ones with minor scratches mostly). Granted
privileges exclusively reserved for immigrants from Europe. No one
speaks about the multiple breaks we received, our collective secret.

And those of us “successful” immigrants—the fellow immigrants who
achieved alternatively we recognize. Highly qualified professionals who
opted to live modestly rather than partake in cutthroat unethical
practices; rather than play the game. Hard-working individuals excluded,
even expelled, from the ruthless labor market, devoted instead to
nonglamorous, underpaid jobs: independent researchers, freelance
writers, artists, caregivers.

Those of us. We acknowledge fellow immigrants—both those of the past
and our contemporaries—whose work ethic paralleled ours yet their
successes were derailed by the political and the corporate establishment.
By speaking up against social injustices—pioneers in defending
democratic political principles—they paid dearly for rocking the boat.
Some with their lives—we honor Louis Tikas. Others, marginalized
outcasts—we remember those persecuted by McCarthyism. And those by
a less sanctioned but nevertheless insidious system.

Those of us who had nothing yet accomplished something—we whisper
among ourselves about those things we so well know—our failures (oh
these grave failures, we dare not confess even to ourselves); our triumphs,
our silences, our quiet dreams...

Those of us. The post-1970s Greek/American immigrants. Aging in the
suburbs. Aging, period. What was it all about, we ask?

In the age of the pandemic when questions of mortality press, the
question forces itself, what was it all about? There is no ethnic story to
represent us. No diaspora identity story either.



In the age of heritage, sugarcoated ethnic stories outrage us. The pride in
struggle & success exhausts us, ages us. So tiring, infuriating, in its
inattention on—its refusal, in fact, to recognize—how it harms people
who have been struggling (struggling generation-after-generation with an
eye on the prize) to only be stepped on, degraded, killed by insidious
systems. What to do? Our wrinkles look at each other knowingly.

Us. What 1s next? Next to us. And far away. Others who made it
differently. Others, the dissidents. Others who resisted, others who were
destroyed. Others, alternatives. Others, the forgotten people. Non-
normative others. Greek/Americans of various colors, accents, styles,
shades. Here. In Greece. In other diasporas. With those who are
dehumanized, unfairly persecuted, in solidarity.

Us, what is next, we know. To name. Not an identity. Not a culture. But
to assert a position. Speak historically. About us. About others. About
those in the past, and those in the present. This speaking makes a
collective, animates The Other Diaspora Collective, an alliance of
relevance. They work for this accomplishment: our words, our public
stance, our directive. This doing, I would call, a matter of substance, a
badge of pride.

There are those of us. Others.

Published in Duspatches from Quarantine, 2021



Train of Thought in the Era of Covid

ITepimatog xaBnpepivog

ITpooextikad emAeypévog, cupSoAikog.

Tnv odnpodpopixn ypapprn mtapadAAnia akorovbw
[Tavw oto pidt otpodny delia

Apéowe petd kat Tah 8elia

Tnv odnpodpopixn ypappn mtapdAAnia akolovbw
[Tavw oto pidt otpodny delia

Apéowe petd kat Tah 8elia

Na kAeioel empeAws 0 KUKAOG

TéAelo maparAnAdypappo

O topéag mov pov €yw avabéael.

Teletovpyin meBapyia

Agetrtovpyiki| ppovpa.

Ti¢ phyeg emAénw

To mépaopa arpdoxomrto va eivad.

Ot dfaceig amdAvta opaAég

[TapaAAnia avoiypata diarwepaotikd.
Avelavtinrot ot opifovreg.

Kai av tépaopa apalootoryiag
Xapn pov KAVEL TV YEWPETPIA TNG
Pourtivag va Bpvppartioet
Tpehaivopai, aveléleykta yoporndw
Aumtdwvopat ota dvo

2le TAPAAL PP Y CUPETW

«ITape pe pali cov, mape pe aArod!»

Ma xi avtd Cetpelapéva, Tapatnpw

Pwvitoeg oe cLYYPOVIOPO

«ITape pag padi oov, mape pag arhov!»

[Thaotikég onpaieg pe TaBog edimhcrvovy eavtoig
Avaiappa pe SlaaTéANOVY

Mia ¥éa eppooodv

Avtd tovAayotov propodv

(tnv 18éa emtayvvouy)

Ao ToUV CWPATOC TNV PLAAKT)

—nVv Aiapr| aculia



Na dparetedoovv
Ta ydvrtia mpootaociag, n paoxka

Kafdra ota Bayovia
—Yeehaw! Yeehaw!

seiesfeskek

Yiorgos Anagnostou






